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PLOT

	Generally the first element for literary analysis that readers consider and, in fact, for many readers the ONLY element they look at is PLOT. There are two levels on which we can read literature. the first level is just to enjoy the story for the action, the "what happens" part of the story. The second method of reading is to analyze the various elements the author has used to construct his/her story. This second method is , of course, what we have been trying to do in this short story unit. The end result should be a greater appreciation of the author's creation.

	PLOT is simply the action that takes place or the structure of events which are connected and which must contain CONFLICT or struggle between opposing forces, a situation which gives rise to the problems or questions to be resolved.

	Based upon early Greek patterns of drama, we can examine the PATTERN OF PLOT by locating and identifying the following stages in the story:

PATTERN OF PLOT
1. EXPOSITION - the introduction of the status quo, information necessary to understand the beginning of action. It introduces the CHARACTERS and their relationship to the environment. The length of the EXPOSITION and its placement varies greatly.
2. RISING ACTION - the beginning of CONFLICT and the series of events which develop it. Also called the COMPLICATION, the largest section of the story.
3. CLIMAX - the high point, or turning point, where the ending of the story become inevitable.
4. DENOUEMENT - the falling action, the literal unknotting of the conflict. Also called the RESOLUTION.

SOME QUESTIONS ON PLOT:
1.  Are the events plausible? Are they in a logical,
     well-motivated sequence? How is the reader prepared for
     the CLIMAX? For the RESOLUTION?
2.  What type(s) of CONFLICT exists?
                THE INDIVIDUAL AGAINST NATURE?
                THE INDIVIDUAL AGAINST ANOTHER INDIVIDUAL?
                THE INDIVIDUAL AGAINST SELF?
                THE INDIVIDUAL AGAINST THE GODS?
3.  What are the most dramatic scenes?
4.  What sort of ending is used -- CLOSED? OPEN?
5.  Has the author used any special devices such as FLASHBACK
     or STORY-WITHIN-A-STORY?

SETTING

	One of six literary elements that can be used to analyze a fictional story is SETTING. SETTING is defined as both the time and place of the action of the story as well as the milieu. Discussion of SETTING includes atmosphere, tone, feeling, environment and conditions that surround characters.

SOME QUESTIONS ON SETTING:
1.   When and where did the story happen?
2.   Could the story have happened somewhere else?
3.   How long a period of time is encompassed by the events
      of the story?
4.   Would it have changed the story any if the author had
      shortened or lengthened the time period?
5.   Does the author follow one time line from beginning to
      end or jump back and forth in time (FLASHBACKS)?
6.   If the author does jump around in time, would the story
      have been different if it were rewritten with time
      moving chronologically from beginning to end?
7.   Is the SETTING important to the story? Why or why not?
8.   Does the SETTING influence the plot or the characters in
      any way?
9.   Is the SETTING believable?
10. Does the SETTING help create a particular mood? Is that
      mood essential to the story?
11. How much time does the author spend describing the
      SETTING? At what points in the story? Is this done
      on purpose?

CHARACTER

	The second of the six literary elements we will consider in this unit is CHARACTER. CHARACTERS are those who people the story, the living feeling beings about whom we make discoveries as we read and analyze the short story (or any other piece of fiction for that matter). There will be a PROTAGONIST (formerly called HERO, but the term is frequently not applicable in modern literature) or MAIN CHARACTER. Characters may be presented through summary of traits or dramatically through actions and dialogue, or by a combination.

SOME QUESTIONS ON CHARACTER:
1.   Who are the CHARACTERS in the story?
2.   What are these CHARACTERS like?
3.   Is there a common problem that all the CHARACTERS must face?
4.   Do the CHARACTERS fall into particular groups? Are those groups
      against one another?
5.   Is one of the CHARACTERS the MAIN CHARACTER, or are there
      several MAIN CHARATERS?
6.   Do the CHARACTERS change or grow as individuals, or are they
      alike throughout the story?
7.   If the CHARACTERS change, is there a good reason for their
      change? If so, what is it?
8.   If there are any MINOR CHARACTERS, what is their purpose in the
      story? To help move the plot along? To provide a change of pace
      in the story? To balance one CHARACTER against another, or to
      provide a contrast to a MAIN CHARACTER? To help explain the
      motivations of the MAIN CHARACTER or CHARACTERS?
9.   Are the CHARACTERS realistic? Stereotyped? Unbelievable?
      Romantic?
10. Are all the CHARACTERS necessary to the story, or could the
      author have left some of it out?
11. Does the author let you know a great deal about the CHARACTERS,
      or does the author tell you about the one MAIN CHARACTER only?
12. How important is our knowing more about the CHARACTERS, or do
      we appreciate the story without knowing much about the
      CHARACTERS? Does this factor indicate something about the
      author's purpose in writing the story?

POINT OF VIEW

	The third literary element which can help you analyze a piece of literature is POINT OF VIEW. Very simply, POINT OF VIEW is the method by which the story is presented, the perspective from which we receive all information. In a technical sense, POINT OF VIEW means the way the story's narrator (or the person telling the story) relates to his/her fictional characters and to his/her story. Sometimes referred to as a story's angle or focus, POINT OF VIEW is not an arbitrary method used by an auhtor to reveal his character or plot; it is , rather, a very carefully planned and special viewpoint. If the story is told completely in dialogue or we see a play, there is no one between the action and the viewer. However, if we read a play, or a story that contains any descriptive material whatsoever, that stage direction or story description has a point of view. Such material contains subjective observations of the story'ss narrator. The choice of POINT OF VIEW will determine to a large extent the effect of a story, and depending upon the story's purpose, how successful its impact will be upon the reader. Do not, however, make the mistake as a reader of confusing the author's view with that of his/her narrator.

	There are two basic types of POINT OF VIEW that authors typically employ in their stories, first person and third person:

FIRST PERSON NARRATOR
1. CHARACTER
	   A. AS A MAJOR CHARACTER
	   B. AS A MINOR CHARACTER
2. UNKNOWN STORY TELLER, TOTALLY REMOVED
THIRD PERSON
1. OMNISCIENT
2. LIMITED OMNISCIENT (SLANTED)
3. OBJECTIVE (CAMERA-LIKE)

Additional, more rarely used POINTS OF VIEW
SECOND PERSON
STREAM OF CONSCIOUSNESS

SOME QUESTIONS ON POINT OF VIEW:
1.  Which POINT OF VIEW is used in each of the stories?
2.  Why? And what is the result?
3.  What is the reader forced to do as a result of the choice
     of POINT OF VIEW the author has made?
4.  Choose one of the stories and explain in some detail what
     the story would be like were it told in another POINT OF
     VIEW.

STYLE

	One literary element that is useful for analyzing short stories is STYLE. Of all the elements, it contains the most parts, all of which may not be utilized by an author. By definition, "STYLE is the man (or woman as the case may be)." It is the author's way of putting words together and using literary devices and techniques. Often an author is identifiable by the stylistic devices he or she commonly uses. The more you read that author, the more able you are to recognize that writer by his or her style.

	STYLE includes many techniques including those listed below:

A.  DIALOGUE - use of dialect, speech patterns, and language natural to location and/or type of character.

B.  SENSORY WORDS

C.  FIGURES OF SPEECH - especially:
	a. SIMILE - comparison with "like" or "as."
	b. METAPHOR - comparison of one thing to another unlike thing.
	c. PERSONIFICATION - giving human characteristics to inanimate
	    objects.

D.  FORESHADOWING - hint of something to come.

E.  FLASHBACK - brief lapse into some past time.

F.  ANALOGY - extended comparison.

G. IMAGERY - pictures created with words.

H. ALLITERATION - repetition of initial consonant sounds.

I.  CONNOTATION - emotional attitudes associated with the meanings of words.

J.  SYMBOLISM - concrete, factual details that evoke ideas and emotions. These may be objectives, events, people who suggest more than their literal meaning. There are two types of symbolism an author might use:
	1. CONVENTIONAL (CLOSED) SYMBOLS - commonly known to all.
	    Example: Spring symbolized rebirth.
	2. CREATED (OPEN) SYMBOLS - recognizable because they are
	    conspicuous for some reason other than factual importance.
	    Example: The budding trees in "The Story of an Hour" symbolize
	    the main character's awakening to freedom.

K.  ALLEGORY - extended symbolism.

L.  IRONY - the contrast between appearance and reality; it allows us to discover the opposite of what we expect.

M.  TONE - author's attitude (romantic, sardonic, sarcastic, etc.). May differ from surface mood.

SOME QUESTIONS ON STYLE:
1.  Is there anything strikingly different about the STYLE of
     this story?
2.  Does the writer sound learned, formal, etc.?
3.  Is there much description, dialogue, action? At which is the
     writer most accomplished?
4.  Is the writer a close observer of life?
5.  Does the author appeal to your intellect, imagination,
     emotion? All three?

THEME

	The final literary element a reader needs to consider is THEME. THEME is the one idea or unifying element upon which the story is based. It is the author's commentary on life which governs the selection of all the elements or techniques the author has employed in creating and crafting his or her story.

SOME QUESTIONS ON THEME:
1.  Does the story say anything about life (the THEME), or is
     the story simply a description of a character or a tale of
     a series of events? Can the story be interpreted on more
     than one level? Personal? Societal? Universal?
2.  What does the story say about life?
3.  How does the author reveal the THEME? Does one of the
     characters state the THEME? Does the author tell you
     the THEME?
4.  Do you agree with the THEME of the story, if there is
     one?
5.  Is the THEME an important THEME for people to think about,
     or is it a very minor THEME, appropriate to only a few
     people or for people in a limited period of time, or is
     the THEME hardly worth considering?
6.  Is the author trying to convince you of his point of view
     through his development of the THEME, or is the THEME
     something that many people can agree with?
7.  Is the THEME related very closely to the SETTING, to the
     PLOT, or to the CHARACTERS? Explain your answers.

